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“Don’t catch a fly catch a
cyber bully “

Recently, Fitzroy High School begun a new
initiative to improve the education of students,
teachers and parents of internet safety.

In light of the Year 11 Media class studying
Advertising, their creativity was put to the test
for them to transform a drab ad about eSmart
(an internet safety program) into a more
exciting and effective one to reach the target
audience/s.
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Two guest speakers, Shannon Crowe and
Jackson Harper (from the creative team at
Grey Advertising) attended a class and shed
wonderful insight into the wild world of
advertising. The students made the most of
their glorious advice and created excellent

pieces that will grace the walls of FHS Bronwyn L
effectively making it an even safer school
environment. Cross Country

It was a lovely afternoon for the setting of the

| cross country, hundreds of kids lined up from
year 7 and 9 along side seniors who elected to
take part in the inaugural house cross-country
event. The 3km course starting at Rushall
Station ran along the Merri Creek trail ending
at Ramsden Reserve, was a test of
endurance. With each year level setting off in
waves we left after the seniors and 9's
followed by the 7’s.

With the top 10 from each age level being
chosen to represent Fitzroy at the next level
and compete against other schools in our
district. From what we observed there were
The posters were judged by both school staff  many battles along the course that resulted in
and Grey Advertising staff. Congratulations to  a great experience for all that completed the
Jesse Claire who won first prize for his 3km course.

'‘Mugshot' poster and Miles Perks-Miller who

won second prize for his 'Mr Miyagi' poster. Jamil and Joel

Top 3 finishers for each year level are listed
below

School grounds patrolled from 8:30am every morning
Due to traffic safety concerns, students are required to enter the school grounds when they
arrive, and not wait in Falconer Street.



mark your calendar

Yr 7 & 9 Immunizations

when | Tuesday 21 May
where | FHS
who Doris Pearse

Intermediate Sport

when

Tuesday 28 May

where

Various
Locations

who

Neil McLean

Yr 7 Camp

when

May 27 - 29

where

Lady Northcote
Camp

who

Jenny Fulford

Year 9 Camp

when

Monday 3 -
Thursday 6 June

where

Valley
Homestead

who

Chris Millard

Report Writing Day
No students required

when

Friday 7 June

where

FHS

who

Pauline Rice

Queens Birthday Public

Holiday

when

Monday 10 June

where

FHS

who

Pauline Rice

Xander D.
Harry DT
Spencer G
Zsuzsa GM
Aaron T.
Taylor H.
Ben M

Lexie C
David C.

Newsletter

Cameron P. Minh V.
Abdella A. Yan G.
Mahammad A. = Alfie S
Christina K. Lumi RS
Gum W. Leo P.
May S. Toni M-B
Turman M Joe F
Sena M. India M.
Daniel P Angus N.

Mysteries of History

More than fifty Year 8/9/10 students have
chosen to study History for their optional (Excel)
subjects over this semester, some of them
studying history as portrayed in contemporary
film, and others examining the life and times of
some of the most influential characters. We
have uncovered some extraordinary facts and
legends, among them:

Cleopatra was a skilled politician, she spoke
twelve languages, and her main reason for
associating with both Julius Caesar and Marc
Antony was to ensure the independence of
Egypt;

The Cambridge Spies of the 1930s were
motivated by opposition to Fascism, rather than
a desire to betray England,;

Queen Isabella of Spain, while responsible for
sponsoring the Spanish Inquisition, was a
reforming Queen who united her kingdom, and
instituted a just legal code;

Suleiman the Magnificent of the Ottoman Empire
was a skilled goldsmith and wrote poetry which
is to this day considered among the most
beautiful and important Islamic poetry;

What most terrified the adversaries of Genghis
Khan and his armies was their ability to steer
their horses using only their legs, and to swing
around in the saddle and aim accurately at
opposing soldiers, whether from behind, at the
side or having passed them; and

Zeus's wife Hera was bitter and jealous, and was
vile to his illegitimate offspring, particularly
Hercules, whom she forced to perform the twelve
labours, convinced one of them would see him
killed.

What we are discovering is that kings and
empires may rise and fall, discoveries will be
made, but human nature doesn’t change.

Maria K
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WHAT IS MODERN ART?

Modern art is two fried eggs and a kebab (Lucas, Sarah, Two Fried Eggs and A Kebab, 1992). Modern art is an exquisite
sunset (Matisse, Henri, Sunset in Corsica, 1898). Modern art is shit in a can (Manzoni, Piero, Artist's Shit, 1961). Modern art is
anything and everything that it needs to be. Modern art is, unavoidably, heavily paradoxical and contextual, but modern art is
also reflective and indicative of our status as a society and as a species. What modern art does is show us ourselves, at a
certain point in time, uncaring of whether we like what we see or if we don't.

To define modern art is to misunderstand it. Modern art cannot be defined, in a literal sense, but it can be explained. The point
then, to speak broadly, is to reflect a modernity, wherever and whenever that may be. Modern art at its most basic functions as
a mirror, reflecting unceasingly the innards of us humans at any present time. Whether, in the case of Jackson Pollock, that
time is a fractious and anxious one, doubts ballooning slowly outward, manifesting as vicious, stabbing strikes of paint, or, to
the formalists, a time where we all need to step back and consider some elementary principles — for example the colour green,
uninhibited, unrestrained — the question of modern art is always one of necessity, one of function, one of reflection. Epitomising
this is the art of Jean-Michel Basquiat (1960 — 1988): loose, broken, primitive, ragged, beautiful, organic, real; it was what it had
to be — like a bodily function. In his piece Philistines (pictured below), rapidly contrasting primary colours are thrown at
frightening primordial sketches, leaving the eyes dazed and the senses confounded. The painting, a prime example of
Primitivism, brings together elements of street art, scribbling and aggressive colour. This is the point: modern art does not
require “skill” in the traditional sense (it is allowed, though). It does not require its artists to be anything, just as it does not
require its viewers or appreciators to be anything but thoughtful, curious, and open.

Jean-Michel Basquiat’s Philistines, 1982

Marcel Duchamp (1887 — 1968) tried to defy and defeat the concept of “art”;, tried to mock its reverence of skill by using objects
he’d just found and signed, transforming them with the mark of his pen from the mundane to the miraculous. Instead he
invented a phenomenon and redefined the parameters of art, discovering inadvertently, the central paradox of art — the paradox
of context. He did, essentially, nothing at all — the man displayed a urinal upside down. This was art. A bicycle wheel on a plinth,
that too. He drew a moustache on the Mona Lisa, and that was that. These were things that any child could do, but he had done
them — “he”, Marcel Duchamp, an artist.

For many modern artists, the signature is a medium. The famous stories of Picasso signing tablecloths to pay for meals;
modern art relies on the eye of its creator rather then their hands. This conundrum poses the question of value. If a wheel is art,
and that wheel is the same as all the other wheels then what makes one wheel rather than another artistically special? The
answer is that tricky, transformative signature: the eye, the brain, the mind rather than the body.

For example: shit is not art. Or at least that's what we thought. That was something we could all be sure of, until shit became
art. Shit on tables, shit in cans, shit on film, fake shit, all shit. If, one day, shit replaces paint, it will be modern art’s fault,
because it was modern artists that decided that shit was art, because modern art does not, cannot, stay the same thing for very
long at all. This is indicative of the strange power that modern art bestows upon the mind and eyes of the artist rather than their
technique. Pierot Manzoni can put his real shit inside of a can and hermetically seal it, and that's art. The art is in the concept —
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Artist’'s Shit is unique and interesting because an artist sealed poop in a can — because an artist chose to do it.

Modern art is a lense: it focuses our collective eyesight on things we may have otherwise overlooked. Think of formalism, a
movement that strips away any semblance of tangible concept, intellectual or

aesthetic, to reveal — and revel in — the fundamental properties of a subject:

shape, colour, line, texture, pattern. Russian-American Formalist Jules Olitski

(1922-2007) epitomises this movement, with his bold, abstract, expressionistic

canvases. In Beauty of Lauren (pictured right) Formalist principles are on full

display: there appears to be no subject, no initial theme, but there is mood, there

is shape and style and there is definitely feeling.

Look at it, think about it, and reconsider the simplest, most basic parts of it: the

mantra of formalism, but also modern art itself: consider again and again, even if

what we need to look at is something we have seen before. Mark Rothko (1903-

1970) stripped back all technique bar two — colour, and size. The towering,

monolithic canvases that line the walls of the Rothko Chapel are screaming

voids — speaking volumes through silence. Jules Olitski’'sBeauty of Lauren1989

Modern art makes the case for reproduction, appropriation and appreciation. Artists like Andy Warhol and Glenn Brown lift
images and themes directly from popular culture and other artists, appropriating these motifs and ideas into their own work.
Brown takes classic paintings and bends them, covering impressionistic styles and techniques
with the film of nightmares. Below, we see Brown’s Dali-Christ, a work that appropriates an
earlier piece by surrealist Salvador Dali (Soft Construction with Boiled Beans: Premonition of
Civil War). Brown brings very little of his own paint to the canvas; instead, he augments the

colours and changes the shape of the picture —

no new content, but a new purpose, a new

perspective. Andy Warhol did the same thing:

screen-printing dozens of pictures of Elvis

Presley (Elvis, pictured above right). Warhol's

art was always fixated on what he saw around

him — pop culture, movie stars, singers, and

transvestites. Warhol, like Brown, didn’t need

new images to say what he wanted to see

because he had found himself surrounded by

them.

Elvis, 1963Andy Warhol's

We do not need, according to modern art, something “new” to look at. The art of reproducing a painting already painted
becomes a religious experience, and, again with the question of context, new meanings and values reveal themselves.
Whether it is Duchamp signing a urinal, Warhol printing pictures of people we've already seen, Rothko devoting churches to
black canvases or Damien Hirst chopping up cows and sharks, as artists, they all showed us things we as a species, as a
culture, may not have noticed or examined so closely before, things we might not have considered as thoroughly as we should
have. They forced us, and force us still, to notice

things about ourselves that we otherwise wouldn’t

have. And that is modern art.

Josh Barnes Year 11 Studio Art

(Above, left) Glenn Brown'®ali-Christ, 1(Above, right) 992 Salvador Dali%oft Construction with Boiled Beans: PremonitiorCaofil
War, 1936






